Determining the Origin of Some Marginal Notes ofdCONB
H.O. 42a through Ink Analysis
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Cod. ONB H.O. 42a is a copy of Idmafa Bostn’'s (1498-1569/705ileyminnime (or, as its second title reads,
Tarip-i sukan Suleymin) on the earlier part of the reign of the Ottomaitas Sileyman the Magnificent (1520-
1566). Previously, scholars believed that its autvas called Feid This assumption is based on the alleged
occurrence of this pen-name in the author’s Perpem on fol. 6r of cod. ONB H.O. 42a. [Yurdaydif5%5]
proved that the last verse of this poem had besnnmderstood and the authorSifleyannamewas Bosin.

The title in red ink on fol. 1r of cod. ONB H.O. @8ayamii'ellifi Ferdr “Its author is Fert. In the margin of fol. 6r
next to the above-mentioned poem, there is a renmatidack ink formulated perhaps by a non-firstgaage
speakersahib mi’ellif Ferd ile tagallus éder “the owner author/the Lord author gives his pemaas Ferfi). The
handwriting of both remarks possibly is European.

The ms. belonged to Hammer-Purgstall, as one caifram the imprint of his Oriental seal. If one hdetermine
the composition of the ink the remark on fol. 6iswaitten with as well as that of Hammer’s seak eould prove a)
whether European or Oriental inks were used andh®ther for Hammer’s seal the same ink was useddrahe
remark on fol. 6r. If so, this would identify Haremas the author of the remark (and of the errom¢itia which is
by the same hand). Therefore, a first analysihiefihks of the manuscript versus the inks of tmearks was done.
Both remarks, Hammer’s seal as well as a pieceoohal text were photographed with UV, VIS, NIR. Tieal ink
on fol. 1r vanishes under NIR wavelengths, whetbashlack inks of the main text and of the remankfa. 6r as
well as the ink used for Hammer-Purgstall's orieatal are visible in all three photographs, intligathat possibly
none of the black inks used for cod. ONB H.O. 4@atains iron gall and thus they could be of Orikatayin.
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Cod. ONB H.O. 42a is a 16th-century copy ofswifa Bostin's (1498-1569/70%iileymainngme on the earlier part

of the reign of Sileyan the Magnificent (1520-1566), comprising the yeE520-1542. Boah Celebi’s full name
was Mutafa bin Mehmed Bosin Tirevi. He came from ife (Tire) in Western Anatolia. Bast made a career
within the medresesystem (system of religious schools, where somediyosubjects were taught as well), with
some of the most renowned scholars of his timeisaselchers. After serving asnaiderris(professor) at various
medress himself, he became cadi (judge) of Bursa, theidifne in 1544, subsequently being promoted to the
office of the cadi of Istanbul in 1545. In 1547, \kas appointetazaskei(chief judge) of Anatolia, then of Rumelia.
He stayed in office until 1551, when he was depasethe grounds of having given a verdict unfavbledor the
Grand vizier Ristem Ra (died 1561). Subsequently, he was acquitted.aBdSelebi has become known as the
author of a number of mostly religious works. Bideyr@nnameis his only historical work [Aykut 1992].

Until now, seven manuscripts of tBgileyminnamehave been known, two of them at the Austrian Ntid.ibrary
(H.O. 42a and b [Flugel 1865, nos. 998 and 999%ewsmly — H.O. 42b comprises the years 1520-1589, cee
Yurdaydin 1955: 147, note 38]) and three in TurHédye other manuscripts are:
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1) Suleymaniye Kutuphanesi, Aya Sofya no. 3317. Istifle history of Stleyman the Magnificent from @52
1536 (see [Yurdaydin 1955: 151]).

2) Topkap! Sarayl Mizesi Kituphanesi Revan no. 128& manuscript comprises the years 1520-1523 only
[Yurdaydin 1955: 149].

3) Turk Tarih Kurumu Kuttuphanesi no. 18. It contaihe years 1520-1539 [Yurdaydin 1955: 164].

4) Torino Biblioteca nazionale a IV 14 [Nallino 1908;&0. 103]. This manuscript was badly burned durin
World War Il [Yurdaydin 1955: 147], so that onla§ments of each page have survived. Howeversttlis
partly readable (see [Romer 1992: 238, note 10]).

5) HS.or.oct.1142, Staatsbibliothek PreuRischer Khksitz Marburg. It describes the years 1520-1539/40
and was copied in 1591. Its title is givenGazawit-i sulan Suleymn. [Flemming 1968: no 138]; see also
[Rémer 1992], [Romer 1997]. This manuscript is meit mentioned by [Yurdaydin 1950], [Yurdaydin
1955], nor by [Aykut 1992]. It was found by coineitce in an envelope [Flemming 2018: 37].

Although the facts that have led to the correchiifieation of the author of th8lleymnnamehave been known for
a long time within the Ottomanist community, it mag useful to give a short overview of the stateestarch here.

On the basis of the different manuscripts, Yurdayths shown that Bast Celebi wrote th&ileyminname over a
longer period, namely between 1524 and 1547, adchiagters and adapting the eulogies to be usedthéeames
of dignitaries according to whether they had direthie meantime [Yurdaydin 1955].

The Suleymnnameis a typical work of 16th-century Ottoman “divanope” with a large amount of Arabic and
Persian elements [Romer 1997]. As such, like mahgrdOttoman prose works, it contains some ofute@r’s own
poems, each one given under the heading-mfii’ellifihi “by its author” [Romer 1992]. A total of thirtyssiof
Bostin's poems could be gleaned from four manuscripti@8ileyranname namely ONB H.O. 42a and b, Torino
Biblioteca nazionale a IV 14, and HS.or.oct.1142aa&bibliothek Preuf3ischer Kulturbesitz Marburge(ghe
comparative list [Romer 1992:238]). One of theserps, which will be given below (see also Fig. 4aypd a
prominent role in the discussion about the auttidh@Suileyranname.

At some point during the 19th century, the manysdiiNB H.O. 42a was newly bound with a Europeardibig,

which, on its spine, gives the name of kead the alleged author’s name in Roman charact8tdeiman’s
Geschichte von Ferdi”. Thus, nothing can be saaltlts original binding. The manuscript compri8éd folios. In
what follows, discussing the origin of the “Fetelgend” and the possibilities of tracing it baokits origin with new
methods will be at the centre of the present papes.focus will mainly be on the paratexts of tmianuscript

On the second flyleaf (see Fig. 1), the title @& tork is given in red ink, sayingrizi (sic!) sakib kanan Sitleymn
mi’ellifi Ferdr “The History of the Owner of the Law, Sulegm Its author is Feftl First of all, this title differs
from the title under which this work is generallydwn, i.e.Sileymnnime Besides, the title on the second flyleaf
displays a rather unusual way of naming Sultany®da the Magnificent, whose Ottoman epithet \asuni, the
Lawgiver:Kanani Sukan Suleyran. Moreover, there is a misspelling in the firstrdio

This neat handwriting of the so-calledsii type of the Arabic script looks more like a Eurapdand, albeit a very
beautiful and skilled one.

Fol. 1r contains two owners’ marks (see Figs. 23nd

The first owner who left his seal and the dateisfgurchase was a certain Mafa Hafid Neksbend, whose note
written in Arabic can be read astashabahi I-‘abdu |I-mudannab as-sayyid Mwafa Hafid Naksbend fr 20
[Ramaa]n sene 1240 This sinful slave [of God], as-sayyid Miafa Hafid Ne&ksbend has made it his possession on
20 Ramaan 1240 (9 May 1825)". So far, nothing could be fdwut about this person, who from his name can be
assumed to have been a member of thiggdénd confraternity and in view of his use of the titltas-sayyidnust
have traced back his ancestry to the Prophet -h&hétbe true or not.

His seal reads as follow&afid mansabarazafara “Hafid. Whoever is patient is victorious”. Above the ghase
remark, there is a so-callédyruklu imza (a “tailed” signature). “Tailed” signatures wersed by finance officials
[Velkov 1984]. It is indecipherable.

! for studies on paratexts of manuscripts, see :Hitpsw.manuscript-cultures.uni-hamburg.de/Projekz_e.htmi#PBA., retrieved February 16,
2019.
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After Mustafa Hafid Néaksbend, the famous Orientalist Joseph Freiherr von HardPuegstall (1774-1856)
acquired the manuscript. Hammer’s Oriental manpsckere bought by the then Hofbibliothek in 1848 form a
substantial part of the Oriental manuscript coitecof the Austrian National Library. However, Harar had sold
what was to become the H.O. seridistoria osmanicaearlier on in 1832 [Flugel 1865:introduction].

Hammer’s Oriental seal is to be found in all thenosripts that once belonged to him. Its text igialsly an
attempt at imitating the last two surahs of the '@uinos. 113 and 114), a fact that from today’spof view can
only be regarded as a typical orientalist approbigie, Hammer’s somewhat imprecise German translai given
[Hammer-Purgstall 1848], followed by a more acosirandering in English.

‘abduhg

as-sayyih as-simir Yasuf Hamer1223
a‘udu bi-rabbi l-gamir wa-I-‘amir
rabbi d-damir wa-t-tamir

min Sarriz-tamir wa-l-hamir

wa-min Sarri l-agwid wa-l-ahamir

Gottes Diener

Der Reisende, der die Mahrchen beim Mondenschetiefide Hamer

Ich flichte mich zum Herrn der undurchfurchten S8ee des bebauten Landes.

Zum Herrn des Kamels mit dinnen Weichen und dehfttagenden Palmenbaumes.
Vor dem Bosen des hergelaufenen Abenteurers ungrdesen Schwatzers

Und von dem Bdsen der Schwarzen und Rothen.

God’s slave

The traveller who likes nightly amusementssdf Hamer 1223 (1808/09)
| take refuge with the Lord of wastelands and tfasperous countryside,
The Lord of the slender one and the fruit-bearing,0

From the evil of the jumping one and the pouring,on

From the evil of the black ones and the red ones.

For a large part of the reign of Sileymthe Magnificent, Hammer in hSeschichte des Osmanischen Reiclieb

3 [Hammer 1828] has used this manuscript extensihaé to its detailed contents, especially as san@minations
into offices and depositions are concerned. Hamttmaught that the author of this work was calleddFeAfter

Hammer, other scholars followed him and thus “Fédistory became widely known among Ottomanistg]
Thary 1894].

This assumption was based on the alleged occurm@nites pen-name in a Persian poem of the authcdiob 6r
(see Fig. 4). However, as Yurdaydin, who origindltieved in Ferts existence as well [Yurdaydin 1950] could
prove later on, this idea was totally erroneous fand only is a normal word in the last verse of thisdRe poem
by the author of th8uleyminname[Yurdaydin 1955].

Fard/fardi, pronounced Fertfferdi in Ottoman, means nothing else than “somebodyg megative sentence as in
the case of this verse, “nobody”. Fead a name or pen-name would have meant “the simgl& “the special one”.
Thary [1894:39-41] had identified a poet of thegres of Stileyman the Magnificent and Selim |1l (1965-4) with

the pen-name of Ferdwho in reality died in 1574 at the beginning ofitdd 1lI's (1574-1595) reign and did not
leave any work comparable to tistileymnname [Yurdaydin 1955:139-140]. Thary [1894], basing kalf on
Hammer's view, had brought forth that the copyisth@ manuscript according to its colophon was ¢&iMustafa,
Murad IlI's son. However, this prince’s pen-nameswduhlisi [Yurdaydin 1955:147]. Karabacek believed the
author and copyist of cod. ONB H.O. 42a to be Siieys son Prince Mstafa (executed 1553, see, e.g. [Agoston
2009]), whose pen-name he also thought to beiFgkharabacek 1917; see Yurdaydin 1955:141-142]. The
assumption that the copyist of ONB H.O. 42a was fhince, however, was correct.
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Here, in addition to the transliteration of the adanentioned Persian poem, an English translatidnbe given.
For its Persian text, see also [Yurdaydin 1955; &1992, including a French translation]. The tliggration has
been adapted to the Ottoman pronunciation of Rer3ilae metre of the poemiisuzari‘ (--v/-v-viv--v/-v-), and its
rhyme pattern is aaba cada. (Ottoman poetry usesrtetric systems. Divan poetry has adopted andtedape
Arabo-Persianariz poetry, which takes into account the long and sbkgltebles of Arabic and Persian words,
whereas folk poetry uses Turkic syllabic metres).

sahib kiran uhusrev-uafak u dad-ger

zill-i zald-i Hakk u sehinsah-i bahr u ber
ten dide rizigar be-fermin-i ‘aliyes
gerdin besart-i emr-i serifey nihade ser
der devr-i ‘adl u re'fet-iz der bag-i hak
hergiz ne-minde est zi cevr U sitem eser
feryad clz zi muyg-i cimen ber neyamede
ferdr ne-kerde gk-i giriban meger sker

Lord of the fortunate conjunction, king of the tamms, just sovereign,
Deep Shadow of God, King of Kings of the land aed.s

Time has bowed before the [written] line of his leegh order.

During the era of his justice and highness on thiewgarth

There has remained no trace of sufferance noredistr

No complaint has arisen but from the birds of tresgland.

NOBODY has torn his collar but the morning.

In the margin next to this poem on fol. 6r, theseairemark written with black ink (see Fig. 4). Thendwriting
resembles the red handwriting on the second flydeaf seems to be European as well, albeit verytiiyievritten.
The way this remark is formulated suggests a n@tHfanguage speaker of Ottoman Turkish. Thagib mu’ellif
Ferdr ile tahallus eder “the owner author/the Lord author gives his pemaas Fertl or “The Lord author (= Mr.
Author?) names himself by the pen-name of Peslsomewhat weird. Using the wosd#ib ‘owner’ before the
word mi’ellif ‘author’ seems most unusual. The véahallus étmek‘to give one’smaklas’, i.e. one’s pen-name can
occur with the postpositioite ‘with’ (see, e.g., [Yurdaydin 1955:137, note But the verb and the pen-name can
also be combined without a postposition (see, fKgliner-Heinkele 1981:196Medii tasallus éder “He uses the
pen-name of Mdd”). Yurdaydin discusses both the title on the sedbyleaf and the poem. However, he only says
that these notes must have been written by a diffdnand and have to be regarded as later addititmsloes not
dwell on the linguistic details of the remark ot fr, nor does he suggest a European hand. Oactliee hand, he
says that such remarks that were added later toy meamuscripts often contain errors and mistakesdydin
1955:137, note 2 and 142 with note 20].

As mentioned above, the first historian and oriksttavho used cod. ONB H.O. 42a was Hammer, who had
purchased it. His references to this manuscrigtisnfootnotes [Hammer 1828] always contain the naifnEerd,

with the folio number following. Therefore, a stgpisuspicion has arisen that besides being the fovesf a
fictitious Ottoman 16th-century historian using tfen-name of Fetdhe may also have been the author of these
two remarks. Thus, he then would be the one wist fiisunderstood the Persian poem.

European inks contain iron gall, Ottoman inks, hegvemostly consist of soot and gum Arabic. Theezerseveral
recipes, one of which foresaw that an earthenwatemas submerged in the soil and filled with lirdex and a
cotton wick. After the wick was lighted, a platesmaeld above it so that the soot could be gath&ehlsequently,
the soot was scraped off the plate with a feaffiee. best gum Arabic came from the Sudan, followggioduce
from Djidda. It was first cleaned with the helpaoieve and let clear until its texture was likedyp The longer this
phase, the better the quality was. Subsequenthpesother components like the peel of grenades wdded.
Eventually, it was mixed with the soot and beatansbme time, with a maximum of 100.000 beats atingrto one
recipe [Kutukeglu 1994:42-43].

In order to determine whether the writer of thisrgimaal note and of the title on fol. 1r was a Ewrap, an analysis
of the ink of the manuscript versus the inks ofrdm@arks seemed useful.
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Thus, it was a fortunate coincidence that duringreject meeting in June 2018 of FWF Project P-305h&
Oriental Outpost of the Republic of Letters. Selbasfengnagel (d. 1636), the Imperial Library irekha, and
Knowledge about the OrienFWF Project P-3051f) a UV, VIS, NIR (ultra-violet, visible, near infrad)
Microscopé was tried on some comments by Tengnagel in maipis¢hat had belonged to him (Tengnagel was
the second librarian of the Vienna Hofbibliothelddought many manuscripts both for the library farchimself.

His manuscripts went to the Hofbibliothek after kisath [Fliigel 1865:Introduction; see also Rome®8]P
Spontaneously during the meeting, it was decideapbay this UV, VIS, NIR Microscope to cod. ONB H.@2 as
well.

This present author’s thanks go especially to HUBelik of the Tengnagel project for having broudghe
microscope and for the permission to use it, ad a®lto Katharina Kaska of the Manuscript collectiof the
Austrian National Library for bringing the manugtrto the meeting, which was held in the old regdivom of the
Manuscript collection.

As a first step the following places in cod. ONBXH42 were photographed:

1) The title written with red ink on fol. 1r. It vastied nearly completely under near infrared waveleng
which can penetrate coloured layers as well as galh inks, with only a faint shadow being still
discernible (Figs. 5a-c).

2) The marginal note on fol. 6r next to the “F&rdoem. The black ink was visible under all wavejts,
meaning that there possibly is no iron gall inkdlved and that the ink may contain carbon/soogqFba-
c).

3) Hammer’s seal. The black ink used for imprinting #eal onto the paper stayed visible under allethre
wavelengths, meaning that Hammer may have usedkarointaining carbon/soot for applying his Oriental
seal (Figs. 7a-c).

4) The earlier owner’s remark. Its black ink remaimgible under all three wavelengths as well (FEg-c).
This was a result that was expected, given thaér®@al inks normally are composed of soot and gum
Arabic.

As a consequence, it becomes clear that the rechslvas expected, contains pigments that can hetraged by
near infrared wavelengths. All the black inks cohllsoot inks, although there still is a possipiliiat they may
contain iron gall, which could not be detected bg microscope used here. For, depending on theipasition,
iron gall inks become transparent at a range betvi880 and 1200 nm, whereas soot inks/carbon ipjgea black
as they “absorb the infrared light across the enftirid-infrared range” _[https://www.manuscript-culs.uni-
hamburg.de/lab_methoden.html, retrieved Augus2p39].

Thus, so far only very cautious conclusions cadragvn, namely that Hammer may have used soot in&gplying
his seal onto cod. ONB H.O. 42a. This present aigthbanks go to Ira Rabin, Hamburg, for her hdlp&marks
during the discussion after the paper had beendeadg the CHNT 23 conference.

The following further investigations will have te lcarried out in order to gain more insight:

1) If one wants to find out whether Hammer regulahgd soot ink when putting his Oriental seal onois
manuscripts, some more of them, especially thosleeoH.O. series, ought to be investigated.

2) The supposition that a European hand might havitenrthe marginal note on fol. 6r next to the “Férd
poem (as well as the title on the second flylea§ hot been falsified so far. With Hammer himselhaps
being at the beginning of the “F&tdnyth, one might go a step further and suggest ttie author of the
marginal note on fol. 6r may have been Hammer dk svgupposition that is impossible to prove witho
the help of more refined methods. Unfortunately aodously, there does not seem to be any known
specimen of Hammer’s Arabic handwriting. Theref@eomparison of the exact chemical composition of
the inks used for this marginal note and for Hamsnezal would be ideal.

3) In order to exclude that the marginal note wastemiby the former owner of the manuscript, the doam
composition of its ink ought to be compared todhe of his note on fol. 1r.

2 https://geschichtsforschung.univie.ac.at/forsctomgpl/
8 https://www.manuscript-cultures.uni-hamburg.defPdg02_A4_P2.pdf
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4) As a complement to these investigations, the coitipnsof the red ink of the title given on the sado
flyleaf should also be analysed. It will be of sipéinterest to find out the reason for the fainadow of
the text that is visible in Fig. 5¢ and to identifye chemical element(s) responsible for it.

It is not yet clear when these investigations Wi made possible. Once permission is given by thstrfan
National Library, the analyses suggested above béll carried out by the Institute of Natural Scien@ad
Technology in the Arfswithin the framework of the activities of tieCentre of Image and Material Analysis in
Cultural Heritage” (CIMAY. More specifically, in order to identify the pignts and the chemical elements the inks
are composed of, the following non-destructive aod-invasive methods will be applied:

1) *“X-ray fluorescence analysis” (XRF) will be useddetermine the chemical elements the inks consist o
2) RAMAN Spectroscopy will yield another set of date Eomparison with the results of the XRF analysis.

3) ‘“Infrared Reflectography” (IRR) has the advantagat tvavelengths between 900 and 1700 nm give better
results than IR photography at shorter wavelendties. This means that maybe some of the other sampl
might prove to contain iron and become transparent.

If the inks of Hammer’s seal and the marginal radol. 6r turn out to be the same, the authohef“Ferd” myth
will have been found. If, on the other hand, nontitg or similarity can be discerned, Hammer’s aughip will
neither be falsified nor proven.

FIGURES

Fig. 1. Cod. ONB H.O. 42aflyleaf no. Il

4 http://www.fch.akbild.ac.at/, retrieved February 2619

5 https://hrsm.cvl.tuwien.ac.at/, retrieved FebrubBy2019.
® http://data.onb.ac.at/rep/10002344
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Fig. 2. Cod. ONB H.O. 4Zafol.1r; purchaser’s seal and remark

Fig. 3. Cod. ONB H.O. 42afol.1r; Hammer's Oriental seal.

” http://data.onb.ac.at/rep/10002344
8 http:/data.onb.ac.at/rep/10002344
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Fig. 4. Cod. ONB H.O. 42afol.6r; “Ferd:” poem with marginal note

a b c

Fig. 5. Cod. ONB H.O. 42§ flyleaf no. II, title, a) visible; b) ultraviolet) near infrared

a b c

Fig. 6. Cod. ONB H.O. 423 fol.6r, marginal note next to “Feftipoem, a) visible; b) ultraviolet; c) near infrace

® http://data.onb.ac.at/rep/10002344
%0 http://data.onb.ac.at/rep/10002344
1 http://data.onb.ac.at/rep/10002344
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Fig. 8. Cod. ONB H.O. 423 fol. 1r, former owner's remark, a) visible; b)naviolet; c) near infrared
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